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Background: 


Rigvedic Poems have built-in quality to take the reader by surprise as the ancient poetry 
compels every serious reader to scratch his/her head, strain his/her nerves and stretch his/her 
imagination to the highest level to reveal and understand the mythical and factual elements 
hidden in them. The most challenging task for a Vedic Researcher is to detect and separate the 
mythical stories and historical references interwoven in Rigvedic Poems before making any 
comment on them. “Asva/Ashva drawn Ratha” is one of the controversial topics of Rigved 
as many scholars assert that since the word “Asva” is noticed in all Ten Mandalas of Rigved 
but the remains of the “True Horse” (equus caballus) are not found at any site developed 
during the Early and Mature Harappan period, and that is why the champions of the Aryans 
Migration Theory regularly argue that the Aryas came with the Horse drawn Chariots from 


outside place to the Indian Sub-continent and some of them composed Rigved in India. 
But the following historical events tell us real war stories of the Central Asia. 


1. Alexander the Great left his country Macedonia (Greece) invaded Persia in the year 334 
BCE and defeated the army of Darius III. It is said that the Persian King Darius III used war- 
chariot in the war, but Alexander the Great always rode his Horse instead, had strong and 
disciplined Army consisted of the well trained Foot Soldiers, and the expert Cavalry. He then 
moved to Central Asia, captured Bactria and the adjoining area of river Oxus before turning 


towards the Indus Valley. 


2. Genghis Khan built his Great Empire during the period 1206 to 1227 AD, in the Central 
Asia, parts of Eastern Europe, China, Iran and Afghanistan. His fast moving deadly army 
comprising of strong Cavalry of the skilled archers. Mongol soldiers were capable to hit the 
target by the arrows thrown from the back of running Horses (horse mounted Archer). Well 
organised Mongol army took the control of Central Asian cities like Bukhara, Samarkand, and 
also Afghanistan, the region was once part of Bactria Margiana Archaeological Complex the 
ancient civilization developed in Central Asia. Mongols used arrow storm technique (raining 
the arrows fired from horseback from a short distance) and with the use of hit- and-run tactics. 

Therefore, it can be said that the invaders of Central Asia (or BMAC) did not use Horse 


drawn Chariots as the mode of conveyance but they attacked with strong army riding Horses. 


Now we shall take a close look at the three factual Rigvedic references that deal with 


the practical difficulties experienced by the People of that time while using Rathas [1]. 


1. The verse Rv-3.33,9: from Mandala-3 informs us that once Bharatas got stuck up on the 


bank of the rivers Vipas and Sutudri due to floods. 


Rv-3.33,9: List quickly, Sisters, to the bard who cometh to you from far away with car and wagon. 


Bow lowly down; be easy to be traversed stay, Rivers, with your floods below our axles. 


Visvamitra the Lead Composer of Mandala-3 through the above verse requests both 
rivers to recede so that, the Bharatas would cross the rivers with their Rathas with ease. The 
experienced Poet says that it would be dangerous to cross the river with Rathas when the water 
level in them is above the axels of their vehicles. It means, a wooden Ratha would either get 
swept away by the strong water current or it may float on water. Hence Poet decides to wait till 


the flow of water in the rivers falls below the desired level. 


2. Problem of “All Wood Ratha” during a long Journey performed by the Poet: 


Two consecutive verses from the hymn Rv-3.53 convey us real problem faced by the 
Poet when he performed a long travel in a Ratha manufactured from Khayar and Sinsapa 


wood [1]. 


Ry-3,53,19: Enclose thee in the heart of Khayar timber, in the car wrought of Sinsapa put firmness. 


Show thyself strong, O Axle, fixed and strengthened: throw us not from the car whereon we travel. 


Ry-3,53,20: Let not this sovran of the wood leave us forlorn or injure us. 


Safe may we be until we reach our homes and rest us and unyoke. 


Content of the above verses clearly indicate that even though Ratha is made from the 
best quality wood available in that area at that time, still there was fear in the mind of the Poet 
(see verse Rv-3.53,19) that it might breakdown either due to failure of an axel or a pin. Hence 
the Poet requests God Indra to keep watch on the critical components like an axel and a pin of 
Ratha and ensure his safe journey to his destination without any problem. It means to say that, 


in those days, performing a long distance journey in the all wood Ratha was a risky affair. 


3. Expert Driver avoids bad road while travelling in Ratha: 


Rvy-8.47,5: As drivers of the car avoid ill roads, let sorrows pass us by. 


May we be under Indra's guard, in the Adityas' favouring grace. 


In the above verse the Composer has brought out bad condition of the roads on which 
Rathas did run. It means to say that the person who is well versed with the condition of the 
roads of the region can take alternative route while riding Ratha/car provided he has proper 


knowledge of various alternative paths available in the locality. 


Based on the information given in the above three real events, it can be said that at the 
time of composition of Rigved, the critical components of the Rathas used by the men of that 
era were made from the best quality wood available in that region. While crossing the flowing 
river with Ratha, people used to wait till the flood water receded to the safe level and then only 
they used to take Ratha to opposite bank of the river. Additionally, the driver of Ratha needed 
to have proper understanding of the geography of the region as well as he was required to have 
knowledge of the alternative routes to avoid bad roads so that he can take the people travelling 


in his Ratha safely and within the shortest possible time to the desired destination. 


Now coming to the key point of Migration of the Aryans from the Eurasian Steppes 
to the Indus Valley through the BMAC region, the Vedic Researchers on the basis of presence 
of the Sanskrit terms Asva and Ratha in All Ten Mandalas of Rigved always claim that the 
Aryas landed into the North-west corner of the Indian Sub-continent with the Horse Drawn 
Chariots, first lived on the banks of rivers of the new locality and then composed Rigved. In 
support of their claim, they often quote evidence gathered from Sintashta-Petrovka Culture 
of Russia wherein the Bronze Age remains of the war-chariot and the true horse have been 
excavated a few decades ago. But the verses from Rigved inform us that it is next to impossible 
to perform a long distance journey on a wooden chariot to the unknown country through the 


mountainous regions of Central Asia such as Pamir, Hindu Kush and Karakoram ranges. 


Recent discovery of the first ever Bronze Age period Chariot remains in the Sinauli 
village of the Western Uttar Pradesh has made it clear that Chariot design and manufacturing 
was known to the ancient Indians. Therefore, present essay mainly focuses on the information 


available in the Rigvedic Poems about the “Mythical Asva” and the “True Horse”. 


I. Origin of “Mythical Asva” of Rigved: 


The Rigvedic Poets have presented their religious beliefs and practises in the form of 
the composed Poems. “Indra slays Vritra/Ahi to get water released from the captivity of 
the latter” is the most widely discussed myth in All Ten Mandalas of Rigved. In fact, Several 
Generations of the Composers of Rigved actively participated in the process of projecting 
wordy image of Indra larger than the ancient Vedic Philosophy with the sole purpose to define 
God Indra as the most perfect God (Shata-krata/100% ) ever designed by the ancestors of the 
Rigvedic Priests. That is why in Rigved, we find maximum number of hymns (out of the total 
1028 hymns, more than 260 hymns are devoted to Indra alone plus about 25 hymns are jointly 
addressed to Indra and other gods like, Agni, Vishnu, Vayu, Varuna, Soma etc.) dedicated to 
the Supreme God Indra who also happens to be the True Warrior God of Rigved [1]. 


But Indra was not the earliest Deity created by the pre-Rigvedic Rishis. As per the 
Earliest Vedic Philosophy, before him, Seven Adityas, Vishnu, Tvastar, Usha, Rudra were 
existing in the ancient world who used to monitor all the activities of the Universe. In fact, 
Indra was intentionally created to neutralize Vritra (a real long term drought experienced by 


the people of Sapta-Sindhu region). 


Yajna the most important ritual of Rigved shaped lately by the forefather of the 
Rigvedic Priests when they moved away from the banks of river Saraswati (their native place) 


due to dispute they had with the ruler, king Nahusha about the newly fashioned God Indra. 


Content of the verse Rv-1.185,2 indicates that mother Earth and father Heaven who 
are termed as the Universal Parents of the Deities of Rigved are footless and hence immobile 
but their children (Deities) have feet and can walk freely from one place to other. This was the 


scenario of pre-Yajna period. It means, Earlier Deities used to go anywhere by walk. 


Hymn Rv-4.18 that talks about the birth of Indra, conveys us that immediately after 
coming out of the womb of his mother (Earth), Indra grew in infinite size (Rv-4.18,5) in search 
of Vritra and after drinking Soma in the house of Tvastar, he killed several Vritras who had 
no opponent till that time (see Rv-4.17,19) as if Indra wanted to clear backlog of several years 


of drought in the very first attempt. It means Earlier Gods lacked vigour and strength of Indra. 


Now the main question is “what is the origin of an imaginary concept of “Asva 


Drawn Ratha” found in the Rigvedic Songs?” 


Two consecutive verses from the hymn Rv-1.20 dedicated to Ribhus and belong to the 
last but one Mandala of Rigved provide contextual clues for the true source of Hari the two 


bay steeds of Indra and Ratha of Asvins [1, 2]. 


Rv-1.20,2: ya indradya vacoyuja tataksurmanasa hari | 
samibhiryajnamasata || 
# They who for Indra, with their mind, formed horses harnessed by a word, 


Attained by works to sacrifice. 


Rv-1.20,3: taksan nasatyabhyam parijmanam sukham ratham | 
taksan dhenum sabardugham || 
# They for the two Nasatyas wrought a light car moving every way: 


They formed a nectar-yielding cow. 


It means to say that fabled “Hari / Bet of Indra” and mythical “Ratha of Asvins” are 
the mental models/manasa of the Ribhus (three brothers who lived during pre-Rigvedic time). 


Please understand that a mental model is an imaginary thing based on belief, not facts. 


Similar description is also found in the following two verses of the hymn Rv-1.161 that 


is also addressed to Ribhus. 


Rv-1.161,3: agnim ditam prati yadabravitanasvah kartvo ratha uteha kartvah | 
dhenuh kartvé yuvasa kartva dva tani bhrataranu vah krtvyemasi || 


# What to the envoy Agni in reply ye spake, A courser must be made, a chariot fashioned here, 


A cow must be created, and the Twain made young. When we have done these things, Brother, we turn to you. 


Rv-1.161,6: indro hari yuyuje asvind ratham brhaspatirvi§varipamupajata | 
rbhurvibhva vajo devanaghachata svapaso yajniyambhaghamaitana || 
# Indra hath yoked his Bays, the Asvins' car is horsed, Brhaspati hath brought the Cow of every hue. 


Ye went as Rbhus, Vibhvan, Vaja to the Gods, and skilled in war, obtained your share in sacrifice. 


Additionally, in the verse Rv-1.161,7 the Poet has also revealed the story behind the 
creation of more Asvas for other Deities as asvadasvamataksata yuktva rathamupa 
devanayatana / it means Ribhus formed more Asvas from earlier created Asva to engage 


them for the Rathas of other Deities. 


More such references are also found in some of the hymns of the Five Early Mandalas 


dedicated to Ribhus [1, 2]. 


Rv-3,60,2: yabhih sacibhiscamasdnapimsata yaya dhiya ghamarinita carmanah | 
yena hart manasa nirataksata tena devatvam rbhavah samanasa || 
# The mighty powers wherewith. ye formed the chalices, the thought by which ye drew the 
cow from out the hide, 
The intellect wherewith ye wrought the two Bay Steeds,-through these, O Rbhus, ye 
attained divinity. 
Comment: Presence of Hari Manasa/ @¢7 4-7@7 in the verse clearly implies that Hari of 


Indra are the mental product of the ancient Ribhus (three brothers). 


In addition to above Mandala-3 reference, verses from Mandala-4 hymns that are 
dedicated to Ribhus do communicate same thing. 
Rv-4.33,10: ye hari medhayoktha madanta indraya cakruh suyuja ye asva | 
te rayas posam dravinany asme dhatta rbhavah ksemayanto na mitram || 
# They who made glad with sacrifice and praises, wrought the two Bays, his docile Steeds, 
for Indra, 


Rbhus, as those who wish a friend to prosper, bestow upon us gear and growth of riches. 


Comment: Ribhus shaped Indra’s Hari/two bay steeds they became his Asvas. Use of 
Hear medhayoktha term in the above verse does manifest that Ribhus applied an 


exceptional wisdom to shape Hari of Indra. 


Rv-4.35,5: acya hart dhanutarav atastendravahav rbhavo vajaratnah || 


Comment: Ribhus fashioned two bay steeds to convey Indra. 


Verse Rv-4.34,9 depict that Ribhus formed Two Asvas but there is no mention of 


Indra in the verse. 


Rv-1.111 is another hymn devoted to Ribhus wherein the Poet has highlighted th 


contribution of Ribhus in making Ratha (for Asvins) and Hari for Indra. 


Rv-1.111,1: taksan ratham suvytam vidamnapasastaksan hart indravaha vrsanvasi 


Now we shall take a close look at the references of Asvins’ Ratha present in the hymns 


dedicated to Ribhus [1]. 


Rv-4.36,1: anasvo jato anabhisur ukthyo rathas tricakrah pari vartate rajah | 


mahat tad vo devyasya pravacanam dyam rbhavah prthivim yac ca pusyatha || 
# The car that was not made for horses or for reins, three-wheeled, worthy of lauds, rolls round the firmament. 


That is the great announcement of your Deity, that, O ye Rbhus, ye sustain the earth and heaven. 


Ry-4.33,8: Ribhus formed swift car/Ratha (for Asvins) / Tua agp: Aad. 


Rv-4.36,2: lightly-rolling car out of your mind/ vihvarantam manasas pari dhyaya. 


Rv-10.39, 12: Come on that Chariot which the Rbhus wrought for you, the Chariot, Asvins, 


that is speedier than thought, 


Comment: Above four references clearly show that Ratha of Asvins is the mental design of 


the Ribhus. 


Poet of the verse Rv-2,35,6 has credited birth of Asva to Apam Napat /Agni of Yajna, 
described as asvasyatra janimasya (AYA UTA). In other words, origin of Asva used 
by the Rigvedic Deities for pulling their quick moving Rathas is born from Agni of Yajna and 


hence mythical Asva has nothing to do with a real animal like the True Horse. 


From the above discussion it is crystal clear that Hari of Indra and Ratha of Asvins 
are the mental models of Ribhus who lived during the development stage of Yajna ritual. 
Here a mental model represents an intuitive perception or a thought process on whose basis 
a person visualises how something (that does not exists) will work. Mental model of Ratha is 


most probably an adaptation of a cart pulled by bulls. 


The most shocking thing about the commentaries on Rigved is, most of the present- 
day Vedic scholars remain silent on the subject of mythical Asva as if they are not at all 
interested in presenting the facts but deliberately love to play around the phrase “Asva drawn 
Ratha of the Deities” probably to make fun of the Rigvedic Poets. Please bear in mind that the 
Poets of the Early and the Late Mandalas very well knew the story behind creation of Asva and 


Ratha. That is why they have repeatedly pointed out the same in the hymns devoted to Ribhus. 


II. Information on “Hari of Indra”: 


As discussed earlier, three ancients Rishis who happened to be the brothers and are 
collectively called as the Ribhus in Rigved (three brothers- Ribhu, Vibhavan, and Vaja) but 
lived during pre-Rigvedic time are the real shapers of Hari of Indra. The Poet of the verse 
Ry-1.20,2 has made it very clear that just to bring Indra quickly to the place of worship/Yajna 
site, these Rishis came out with a new idea of Hari/two tawny steeds. The Poet in the said 
verse also told that Hari is the mental creation of three brothers. Please note that in the verse 
Rv-4.16,20 the Bhrugus are credited to have fashioned Ratha for God Indra. Among the 
several “mythical Asvas”; Indra’s Hari is the most discussed character of Rigved. A Poet of 


Mandala-10 has devoted one hymn to Hari that is discussed below. 


Hymn Ry-10.96 dedicated to “Hari” 
Even though the hymn Rv-10.96 is considered to have devoted to Indra’s Bay Steeds, 
but the Poet of the hymn has also talked about strength and colour of the various parts of body 


of god Indra, his weapon Vajra and his favourite drink Soma [1]. 
Salient features of the hymn Rv-10.96 are as follows. 


e Although this hymn is said to have dedicated to Hari but it mainly talks about Indra 
and his favourite drink Soma. 

e Poet has extensively used variants of the word Hari that generally stands for Golden 
colour and Two Bay or Tawny steeds of God Indra. 

e Poet has equated colour of Hari/coursers of Indra with Soma juice. 

e Poet has portrayed body of Indra having Golden colour including presence of hair on 
his body as Hari-Kesh. 

e Poet has described Vajra/thunderbolt made of metal/ Ayas and too has golden yellow 
colour. 

e Inthe verse-11, Poet has called Indra as “Asura”. 

e In all 13 verses of the hymn, there is no mention of phrase Haresva (Hari+asva) and 


word Asva as well. 


In short, the Poet has painted everything pertaining to Indra in Golden Colour whether it 


is his Hari/ two bay steeds, Vajra, Hair of Indra or Soma juice. 


In the several composed poems of praise, many Poets have equated aggressive 
behaviour of God Indra with the animal Bull. It implies that even though the Rigvedic Priests 
always desired to have numerous cows in their possession, but when it comes to define might 
and strength of any character, in many songs, they mostly used bull as an adjective. This is 


due to presence of many Bulls around them as a milch cow /dhenu is also mother of a bull. 


Same thing holds true in case of Hari and Ratha of Indra. A few selected verses taken 
from different hymns [1] do describe strong-ness or braveness or mightiness or forcefulness of 
these characters in terms of Bull as Vrisha/ Vrishabha/ Vrishna. Following verses explain the 


use of these words by the Poets to produce Alliteration effect in the minds of the reader. 


Rv-2.16,6: vrsa te vajra uta te vrsa ratho vrsana hari vrsabhanydayudha | 


vrsno madasya vrsabha tvamisisa indra somasya vrsabhasya trpnuhi || 


# Strong is thy thunderbolt, yea, and thy car is strong; strong are thy Bay Steeds and thy weapons powerful. 


Thou, Indra, Bull, art Lord of the strong gladdening drink, with the strong Soma, Indra, satisfy thyself. 


Verses that describe Hari of Indra as aggressive as Bull/Vrishana are as under. 
Ry-8,4,11: adhvaryo dravaya tvam somamindrah pipasati | 


upa ninamyuyuje vrsana hari 4 ca jaghama vrtraha || 


Rv-8.4,14 : upa bradhnam vavata vrsana hart indramapasu vaksatah | 


arvancam tva saptayo.adhvarasriyo vahantu savanedupa || 


Rv-8.13,30 : vrsayamindra te ratha uto te vrsana har‘ | 


vrsa tvamsatakrato vrsa havah || 


Rv-8.13,22 : uta te sustutad hart vrsana vahato ratham | 


ajuryasya madintamam yamimahe || 


Ry-8.33,11: vrsanaste abhisavo vrsa kasa hiranyayt | 


vrsa ratho maghavan vrsana hart vrsa tvam satakrato || 


Rv-10.49,2 : mam dhurindram nama devata divasca ghmascapam cajantavah | 


aham hart vrsana vivrata raghi ahamvajram savase dhrsnva dade || 


It means to say that the Rigvedic Composers loved to use words like Vrisha, 


Vrishabha/, Vrishna in their compositions and sometimes more than once in some verses. 


III. Fictional Tales intertwined with the Factual Elements/animals: 


Rigved is full of mythical stories interlaced with a few real tales and hence it demands 
alertness and thoughtfulness from the reader. Nowadays, any Tom or Dick or Harry writes a 
lengthy article on the topic of Rigved without even touching the original ancient documents 
but he/she mostly relies on already published papers/articles found in the journals and the books 
written by well-known Vedic Scholars or the Famous Historians or the Eminent Personalities. 
Therefore, before commenting on any of the Rigvedic Characters, every serious researcher 
has to be doubly careful about the authenticity of the content of his/her article as in the twenty- 
first century no one can fool any person twice using same methodology. In the beginning itself, 
it is essential to conduct a reality check on the collected information of the selected subject 


from Rigved so as to separate fabulous things from the factual features. 


In this section we are going to discuss on the names of some real animals mentioned by 


the Rigvedic Poets in the Praise-Songs who pull the Rathas of the Deities of their Imagination. 


a. References indicate drawing of Rathas of the Deities other than “mythical Asva”: 


i. In the verse Rv-1.135,9 taken from the hymn dedicated to Indra-Vayu, the Singer 
describes Vayu’s Oxen (Asvas?) have strong arms and can fly over the river or 
mid-space and are difficult to hold back like the rays of the Sun. No direct reference 


of Asva, but Oxen (S&MMI: / Ukshanah) as the puller in place. 


Rv-1.135,9: ime ye te su vayo bahvojaso.antarnadi te patayantyuksano mahi vradhanta 
uksanah | dhanvancid ye andsavo jirascidaghiraukasah | 


stiryasyeva rasmayo durniyantavo hastayordurniyantavah || 


ii. In the verse Rv-1.168,2: the Poet has compared the behaviour of Maruts with the 
animals like Cows and Oxen (S&I:/ Ukshanh) who live with him, but there is no 


mention of Asva word in the verse. 


Rv-1.168,2: vavraso na ye svajah svatavasa isam svarabhijayanta dhiitayah | 


sahasriyaso apadm normaya asa gavo vandyaso noksanah || 


iii. In the verse Rv-10.27,20 from the hymn devoted to Indra, the Composer yokes 
Gavou/ Two bulls or old age Oxen instead of regular Hari, for Indra. Surprisingly, 
there no mention of Hari word in the complete hymn. 

Rv-10.27,20: etau me gavau pramarasya yuktau mo su pra sedhirmuhurinmamandhi | 


apascidasya vi nasantyartham surasca markauparo babhivan \| 


iv. In the verse Rv-10.59,10; Indra is requested to move the bull used for driving the 
vehicle/Gamanandvaham. 
Rv-10.59,10: samindreraya gamanadvaham ya a@vahaduSinaranyaanah | 


bharatamapa yad rapo dyauh prthivi ksama rapo mosu te kim canadmamat || 


v. Rv-10.85,11: Suryaa’s Ratha is pulled by “Gavou”: 
Suryaa, the daughter of God Sun travels in a wooden Ratha pulled by bulls to wed Soma. 
Rv-10.85,11: rksamabhyamabhihitau gavau te samanavitah | 


srotram tecakre astam divi panthascaracarah || 


# Thy Steers were steady, kept in place by holy verse and Sama-hymn: 


All car were thy two chariot wheels: thy path was tremulous in the sky. 


b. Different animals pull “Ratha of Asvins”: 

Unlike Hari the dedicated pair of tawny steeds of Indra, on different occasions, the 
Rigvedic Poets have employed different animals to draw Ratha of Asvins. Please remember 
that like Indra’s Hari, Ratha of Asvins is also the mental product of the Ribhus. Description 


given in the following verses indicate the same. 


Rv-1.182,1: abhiididam vayunamo su bhiisata ratho vrsanvan madata manisinah | 
dhiyamjinva dhisnya vispalavasu divo napata sukrte sucivratad || 


Comment: Ratha of Asvins that brings Madhu/honey for the people is pulled by the bulls. 


Rv-4.44,2: yuwvam srivam asvind devata tam divo napata vanathah Sacibhih | 
yuvor vapur abhi prksah sacante vahanti yat kakuhaso rathe vam \| 


Comment: Asvins’ Ratha is drawn by great spotted/prksah steeds but no mention of Asva. 


Rv-5.74.9: sam i su vam madhityuvasmakam astu carkrtih | 
arvacina vicetasd vibhih Syeneva diyatam || 


Comment: Like Shyena bird, Asvins’ steeds have wings and can fly like birds. 


Rv-5.75.4: sustubho vam vrsanvast rathe vanicy Ghita | 
uta vam kakuho mrghah prksah krnoti vapuso madhvi mama srutam havam || 
Comment: Asvins’ Ratha /Goods vehicle is driven by great spotted wild steeds/animals (is it 


animal like Cheetah or a Leopard?). 


Rv-7.69.1: @ vam ratho rodasi badbadhano hiranyayo vrsabhiryatvasvaih | 
ghrtavartanih pavibhi rucana isam volha nrpatirvajinivan || 


Comment: Asvins’ Golden Ratha is drawn by Asvas who are the bulls (Vrishabha). 


Rv-7.71.3: @ vam rathamavamasyam vyustau sumndayavo vrsano vartayantu | 
syumaghabhastim rtayughbhirasvairasvind vasumantam vahetham || 
Comment: Bulls/VrishaNa are the pullers of Asvins' Ratha which is loaded with treasures, 


including health care things, and food items for the sick and needy persons. 


Rv-8.85,7: yunjatham rasabham rathe vidvanghe vrsanvasui | 
madhvah somasya pitaye || 
Comment: Asvins strongly built Ratha is yoked with Ass or Donkeys, so that they would 


bring the treasures/goods for the Poet. 


The most striking feature about Asvins’ Ratha is, there is no fixed pair of the animal 
that draws twin Gods’ car. It is generally seen that when Asvins are expected to bring the 
goods or treasures for the people, at that time they are supposed to use either Syena bird (Rv- 
1.118,4; Rv-5.75,4) or Bull (verses; Rv-1.181,2; Rv-1.182,1; Rv-7.69,1; Rv-7.71,3; or 
Ass/Donkey Rv-8.85,7 definitely indicate use of real animals and not the fictitious Asvas 
similar to Indra’s Hari that have come from the minds of the Ribhus (three brothers). 

In sum, at some places in the composed Praise-Songs, other than “Asva’, Rigvedic 
Poets have also used names of wild or domesticated animals/birds who lived around them 


including Oxen, Bull, Ass/donkey, Syena etc to pull the Rathas of the Deities of their choice. 


IV. Use of “Asva” as a Suffix to the animals that pull “Rathas of the Deities”: 


In some verses addressed to some selected Gods like Pushan, Maruts and Indra; 
Rigvedic Poets have suffixed ““Asva” word to the names of the animals that draw their Rathas. 
No Rigvedic verse clearly tells us about the purpose for suffixing the word Asva. In the 


following paragraphs, we shall discuss about the same in detail [1.2]. 


i. Ajasva/ Sioil%: 
Ajasva is believed to be a mythical animal that draws Ratha of God Pushan. 


In the following verses Aj-asva the very special Rigvedic word is found. 


Rv-1.138,4 (twice) 
Rv- 6.55,3; 6.55,4; 6.58,2 
Rv- 9.67,10 


With the exception of Mandala-9 reference, all other references mentioned above are 
found in the hymns dedicated to God Pushan. 

Rigvedic word Aja actually means Goat. Then the basic question is; why did the Poets 
suffix word “Asva” to “Aja”? Or 


Is Aj-asva of Pushan different from normal Goat? 


We shall try to get answer for above questions at the end of this section. 


2. Prishat-Asva/ JS@4I or YNATY : 


The Composers of the Mandala 1, 2, 3, 5 and 7 in the hymns/Vverses addressed to 
Maruts have used Prishat-asva term to define animal that pulls Ratha of God Maruts. The 


verse numbers wherein the said term is found are as under, 


Rv-1.87,4; 1.89,7; 
Rv-2.34,4 
Ry-3.26,6 
Rv-5.42,15 
Rv-7.40,3 


But Prushat-Asva is a compound term and formed by suffixing Asva word to the 


word Prushati / asi. 


Meanings of Prshat and related words found in the Monier-Williams dictionary [2] 
are given below. 
Prishat----- spotted antelope 


Prushati--- dappled cow or mare 


Prishat-asva/YUNd14-- wind or air 


Some variants of the Rigvedic word Prishat used in the hymns dedicated to Maruts 


with the verse numbers are given below. 

Prishati: Rv-8.7.28 

Prishatir: Rv-1.39.6; 1.85.4; 1.85.5; 3.26.4; 5.55.6; 5.57.3; 
Prishatibhir: Rv-1.37.2; 1.64.8; 2.34.3; 2.36.2; 5.58.6 
Prishati-iti: Rv-1.162.21 

Prishatinam: Rv-8.65.10; 8.65.11 

Prishatishu: Rv-5.60.2 


Prishat-vat: Rv-7.2.4 


From the above data it can be said that considering the speed with which Maruts are 
described to move, meaning of the word Prishati as dappled cow does not suit to an animal 
that pulls the Ratha of Maruts. Therefore, translation made by Griffith as Spotted Deer is 


much better option for the said word. 


3. Hari-Asva/ Bag : 


This term is related to God Indra, and some Scholars say that in Rigved, it is used as 
the epithet of Indra. Monier-Williams Dictionary [2] gives meaning of Hari-Asva/ as the 
“possessing bay horses”. The number of verses wherein the term Hari-Asva is found are as 


given below. 


Rv-2.17,3 

Rv-3.31,3; 3.32,5; 3.36,4; 3.36,9; 3.44,2; 3.44.4; 3.52,7 

Rv-4.35,7 

Rv-7.19,4; 7.21,1; 7.22,1; 7.22,2; 7.24,4; 7.25,5; 7.31,1; 7.32,15; 7.37,5 
Rv-8.21,10; 8.48,10; 8.66,4; 8.90,3 

Rv-10.104,3; 10.104,5; 10.128,8 


The compiled information shows that the Hari-Asva term is present in both classes of 
the Rigvedic Mandalas, i.e. the Early and the Late Mandalas. Surprisingly, this word is absent 
in the hymn Rv-10,.96 which is dedicated to Indra's regular Ratha puller “Hari’’/ Two 
Tawny Steeds. 


Second line of the verse Rv-2.17,3 taken from the hymn dedicated to Indra depicts 


presence of Ratha and Hari-Asva terms in it. 


Ry-2.17,3: TARA SIA faegan: Ue cia: raat Bere Tels || 
rathestrhr ena haryasvena vicyutah rpra jirayah rsisrate sadhryak prtrhak || 


The verse informs us that Indra is borne on his Ratha drawn by his special Asvas 
“Hari”. 
Above information causes a fresh question, what is the intention of the Composers 


to suffix Asva word to the “Hari” word? 


To find answer to above question we need to take intense look at the verse Rv-4.33,10. 


Rv-4.33,10: ye hari medhayoktha madanta indraya cakruh suyuja ye asva | 


Above verse belongs to hymn addressed to Ribhus wherein the Poet has made it very 
clear that it is the Ribhus (three brothers) used their wisdom (medha) and collectively 
fashioned Hari/two tawny steeds for mythical God Indra and their mental creation in turn 
became his Asvas means the puller of his fictitious Ratha. Please note that in the same line of 
above verse, the Composer has used Hari and Asva words separately. It means to say that here 
Asva is the generic term and Hari is the specifically coined word as the name of a pair of 


charger mostly used by the Singers for the mythical Asvas of Indra. 


As we know many pet owners call their pets (cats or dogs) by special names. Similarly, 
every car manufacturer gives different names to the different models of the four wheelers for 
proper identification. Even the horses that run in the races (Derbies) held in different parts of 
the world are given special names by the owners. On the same line, Rigvedic Poets have 
designated the mythical Asvas used to pull the Rathas of different Deities by distinct names. 

From the above discussion it can be said that presence of the word “Asva” in many 
verses of the Praise-Songs specifically composed for the Deities of Rigved should be taken as 
an imaginary animal that runs very fast (majority of Vedic Scholars including Translators 
regularly consider the term Asva as the True Horse only) and needs to be seen as a generic 
term used for a Courser or a Charger, or a Steed that pulls the Rathas/mythical vehicles of 
the Deities of Imagination of the Rigvedic Priests. 

By suffixing “asva/ashva” word to Aja or Prashati or Hari the Poets have actually 
added value to the fictional vehicle puller and hence in the current scenario the newly formed 
compound term may be seen as a power booster or force magnifier or strength multiplier 


of a long distance runner. In true sense, Asva means a quick mover or the driving force. 


Conveyance used by the key Rigvedic Goddesses “Usha, Saraswati, Ila and Bharati”: 
Among the four Goddesses mentioned above, Usha/Dawn is the most mobile Goddess 
who arrives in the East, well before the rise of Sun/ Surya and travels in a bright Ratha drawn 
mostly by red or purple or white colour steeds (cows?) and slowly covers whole world. 
Goddess Saraswati, being a geographical feature and the physically existing character 
throughout the Rigvedic period, no Poet has described her to use Ratha to move from one 
place to other. But the composer of the verse Rv-5.43,11 has requested the Goddess to come 
to the place of Yajna being performed on her bank in running condition means bring water or 
as a river arrive in flowing state from the mountain to listen to his Praise-Song [1]. 
Rv-5.43,11: From high heaven may Sarasvati the Holy visit our sacrifice, and from the mountain. 


Eager, propitious, may the balmy Goddess hear our effectual speech, our invocation. 


Ila and Bharati are the two mortal characters lived during pre-Rigvedic time and are 
deified by the ancient Rishis for their valuable contribution in shaping up Yajna in the early 
stage. As Saraswati, Ila and Bharati together form a team of the Three Goddesses who are 
seen in the ten Apris hymns wherein they are requested to occupy the seats on the sacred grass 
but these three are never described to have come to the place of Yajna in the Rathas like 


mythical but invisible Gods like Indra, Varuna, Mitra, Savitar etc. 


V. Re-evaluation of the Hymns dedicated to the “True Horse/ equus caballus”’: 


In Rigved, there are two hymns (Rv-1.162 and Rv-1.163) exclusively dedicated to 
God-like character “Asva/Ashva’” that belong to Mandala-1, the second to the Last Mandala. 
From the content of the verses of the hymns it is evident that in each of these two hymns, the 
Poet has covered different but inter-related aspects of Asva/the True Horse. In the hymn Rv- 
1.162 the Poet has put major thrust on the “Sacrifice and departure of Asva to Heaven” in 
the form of Life-energy/spirit. In the hymn Rv-1.163 the Poet has cryptically described 
“arrival of Asva” on the Rigvedic platform with proper bridle from the unknown place. It is 
not understood whether the Composer himself or some unnamed Compiler of Rigved inter- 
changed the order of the most of the verses of these hymns as when the hymn Rv-1.63 is studied 
earlier to hymn Rv-1.162 then only we can perceive proper wordy picture of the character and 


understand very purpose of the composition of these two hymns [1, 2]. 


Therefore, we shall first focus our attention on some verses of the hymn Rv-1.163 and 
then we shall move to hymn Rv-1.162. But before getting into discussion, it must be borne in 
mind that the use of two special words in these two hymns makes it apparent that the hymns 
addressed to God Asva were composed lately and not during the period of the Five Early 
Family Mandalas (Mandala-2, 3, 4, 6, and 7 are termed as the Five Early Mandalas of 
Rigved). These words are Chagah/ SPT: /a mountain goat (see verse Rv-1.162,3) and 
HariNa/ 0 / antelope/ deer (refer to verse Rv-1.163,1) as both words are not found in any 
of the hymns of Five Early Mandalas. 


When the hymns Rv-1.162 and Rv-1.163 dedicated to Asva/the True Horse are 
studied jointly then it is observed that some verses of the hymn Rv-1.163 are closely 
associated with the activity of sacrificial rite and hence these verses have been discussed either 


separately or intentionally included in the discussion of the verses of the hymn Rv-1.162. 


a. Verses of the hymn Rvy-1.163 that depict “Arrival of Asva” 

In the first verse of the hymn, the Poet has ambiguously described “arrival of Asva” 
either from an Ocean/waters or land. It means to say that the Composer is not aware of the 
exact source of Asva and hence in the verse-4, he went by traditional or age-old belief of Vedic 
Philosophy that ancient God Varuna who is generally considered as the “all knower god who 


keeps a close watch on all the activities of the world” has the proper information about the 


origin of Asva. In the verse-1; Poet has used Shyena’s wing and Antelope’s forelimbs to 
define Asva as the high flyer like a Shyena bird and high speed but a long distance runner like 
a HariNa/deer. Please remember that in case of Hari of Indra, many Composers have termed 
the mythical character (which was the mental creation of Ribhus) as Vrisha Hari or Vrishna 
Hari means very aggressive and strong/powerful like a bull. Additionally, Poet in the verse-1 


hints at first time hearing of cry/neigh of Asva as yadakrandah prathamam jayamana. 


Content of the first line of the verse-2 cryptically explains that Yama who lives high 
in heaven gifts (¢d/dattam) Asva to Trita who harnesses or decorates him so that first God 


Indra would comfortably mount (3ftafagd/adhyatisthat) the same (Asva). In the first part of 


second line of the verse-2, by including Gandharva term in it, the Poet has tried to take us 
closer to reality as the people of Gandhara region provided proper bridle (raSana) that is 
essential to control highly mobile or swift Asva/the true horse. At the end of the verse-2, the 
Composer said that the Vasus have produced Asva from the Sun. In other words, the question 


of “origin of Asva” still remains unanswered and the Poet is clueless about the same. 


Verses-3 and 4 jointly convey us that the Poet connects Yama, Aditya/the Sun and 
Trita with Arvan/Asva but purposely delinks Soma from the list as if the True Horse does 
not like Soma juice (verse-Rv-8.4,14 indicates that along with Indra, his two bay steeds/ Hari 
too drink Soma at the time of Yajna). This Asva has triple bonds with each of the three 
locations; Heaven, Waters, and Ocean that connects him with the whole world. It means, this 


Asva has universal attachment and hence can reach anywhere. 


In the first line of verse-5, the Composer poetically indicates requirements of the basic 
things (nidhana) to rest the feet/hooves (shafanam) of Asva firmly as a victor in the world. 
In the second line of the verse, the Poet identifies truth (rfa) or a fundamental need of good 
quality bridles (bhadra rashana) to control and guide the movements of Asva. It means to say 


that without proper bridle or headgear the True Horse cannot be manoeuvred. 


Verse-8 lists out the followers or fans of Asva/the True Horse. First comes 
Ratha, then a group of spirited youths (maryo), then cows, and then the maidens who want to 
try their luck. It means, many Rigvedic characters want to have friendship with the True Horse. 
Even Gods too want to test their strength or vigour in comparison with Asva which implies 
that the character Asva has now become a standard (similar to Horse-power, unit of power). 


(Content of the verse-8 implies that Asva is a part of a marriage procession and being used to 


pull a Ratha that carries a bridegroom and his friends/maryo. Married Women/Ga and the 


maidens/kaninam gladly walking behind the Ratha of bridegroom/known as Barat in Hindi). 


In the verse-9 the Poet talks about special features of Asva such as his Golden Horn 
(?), metal feet and further says that the speed of his thoughts inferior to Indra only. Then Poet 
says that the Gods Indra who mounted Asva first has arrived in a group to taste his flesh. This 


type of description is not at all seen in the hymns of the Six Family Mandalas of Rigved. 


Notes: 


1. Some verses of the hymn Rv-1.163 have been deliberately re-arranged to streamline the flow 


of information provided by the Poet. 


2. Verses Rv-1.163,6 -7; and 10 to 13 will be discussed separately or along with the verses of 
the hymn Rv-1.162 as they are related to “Sacrifice of Asva” 


b. Two Verses of the hymn Rv-1.163 that explain treatment given to Asva before sacrifice: 


Content of the verse Rv-1.163,7 depicts that the men who want to please Asva before 
taking him to a place of sacrifice/Agni, purposely keep him along with the cows and provide 


sufficient food to eat. 


Poet through verse Rv-1.163,12 intimates us that a swift runner steed is now taken for 
slaughtering with his head directing towards the sky as if he is looking at Gods’ place/heaven 


with a Goat/Aja in front to lead. The Poets and the Singers/mantra chanters come behind them. 


c. Declaration of the Poet about the inclusion of “Asva as the New God”: 


Rv-1.162,1: On behalf of Priestly Community, the Poet sincerely requests Gods like 
Varuna, Mitra, Aryaman, Indra the master of Ribhus, Ayu (the ancient Poet who composed the 
earliest praise-song, see Rv-1,96,2) and Maruts not to get offended (or disregarded) when he 
hereby declares current Swift runner/Vaji as a part of class of God / Deva-jatasya/ Divine 
Being. In other words, content of this verse indicates that the Poet has inducted Asva, a new 
entrant in the list of the Gods/Deities, and hence he appeals to Old Gods like Indra, Varuna etc. 


not to feel hurt (or the Poet says that he has no intention to show disrespect to the earlier Gods). 


d. Hymn Rv-1.162 and some verses of Rv-1.163 that signal “Sacrifice of Asva”: 


Based on the contents, it can be easily understood that some verses of the hymns Rv- 
1.162 and Rv-1.163 actually deal with the “Sacrifice and Departure of Ashva/Asva”. In the 


present discussion, verse-wise interpretation is given as under. 


Verse Rv-1.162,16 depicts that before offering to Gods, Asva has been dressed up for 


a special occasion so that after sacrifice he would reach the Gods with proper robe. 


Through the verse Rv-1.163,7 the Poet conveys that as the mortal men want to extract 
maximum benefit from the sacrifice of the True Horse, he has been properly fed to make him 


happy before slaughtering. 


Verses Rv-1.163,12; Rv-1.162.2 to 4 inform us that with a Goat in a lead position, the 
True Horse is now taken for slaughtering. It indirectly hints at a Goat would be slaughtered 


before Asva as the latter is being dissected first time. 


Some verses from the hymn Rv-1.162 do indicate that the body of Asva/the True 
Horse is systematically cut into pieces to cook them in a vessel just to offer the same to Gods. 
Verse Rv-1.162,8 describes that Asva has arrived at the sacrificial post with the decorative 


items on his body mentioned in Rv-1.162,16 as well as grass in his mouth (see verse Rv-1.163,7). 


Verse Rv-1.162,8 mentions who all are present at the time of slaughtering. The 
men/hewers who are going to cut Asva into pieces; the people who dressed and decorated the 
True Horse; and the persons who have made all arrangements for cooking cut-pieces of Asva 


in a vessel are assembled at the sacrificial post. 


Verse Rv-1.162,14 tells us that Asva is brought to halt or made to stand at one place, 
then his feet are fastened. Also the Poet states that whatever items present on his body as well 


as whatever he ate and drank earlier, are meant for Gods. 


Verse Rv-1.162,19 hints at slaughtering of Asva is a team work that needs to be 
completed under the supervision of the seniors. For proper slaughtering, two men are required 
to hold Tvastar’s steed firmly and also they need to guide a person who actually cuts the parts 


of body of Asva especially his limbs to be offered in Yajna alongside the grain-balls. 


Verse Rv-1.162,18 discloses that the True Horse who is related to Gods has thirty- 
four ribs in his chest. The Poet says that a skilful slayer has dissected the body of Asva in a 


proper way and order, and preserved his legs with joints to submit them in Yajna. 


In the verse Rv-1.162,10 the Composer has brought out post-slaughtering actions such 
as some persons are involved in removing undigested food from the cut-open belly of the True 
Horse as he feels that raw food would give bad or different odour during cooking and hence it 


would become unfit for offering the same in Yajna. 


Three verses from the hymn Rv-1.162 properly describe actual conduction of Yajna 
ceremony of the dissected Asva and they are Rv-1.162,5; 7; and 17. In the verse Rv-1.162,5 
the Composer tells us presence of invokers, main Priest, Soma-presser, fire-initiator, reciter 
etc. at the site of Yajna to take part in the sacrificial activity. In the verse Rv-1.162,7 the Poet 
informs us that the Singers (Vipras) and Sages (Rishis) have become jubilant when they 
connected Asva with the Gods place /Heaven through prayers /mantras’ chant (telepathy?) 
as if now the Gods have given consent for the sacrifice of the True Horse. Verse Rv-1.162,17 
intimates us that when a rider seats on Asva’s back and forces him to take the long strides 
using heels or a whip that makes the Godly figure Asva to undergo or feel physical and mental 
pain or distress. But here the Poet claims that with the prayers/chants of Mantras and 
oblation/offering on the occasion of Yajna would definitely relieve him from the earlier 


pain/suffering or tiredness. 


In the six verses of the hymn Rv-1.162, the Poet has discussed about cooking and 
serving flesh of Asva to the Gods as offering in Yajna. These verses are Rv-1.162,11 to 13; 
15, 9 and 20. Through the verse Rv-1.162,20 the Composer hopes that use of high heat while 
cooking has not burned Spirit/ atma /life force or energy of Asva and also cutting of his body 
parts using an axe/knife has not made Asva standstill. The Poet also feels that a greedy 
unskilled man/performer has not wrongly destroyed his limbs and joints of the legs. This is 


because as per the plan, after sacrifice, finally Asva is supposed to travel to Heaven. 


e. Asva’s journey to Heaven: 


Contents of the Verses Rv1.163,6 and Rv-1.163,11 manifest that after completion of 
sacrificial procedure on the ground, Asva has started his journey to Heaven in the form of a 
Life force/Spirit. In the verse Rv-1.163,11 the Composer explains that the Spirit of courser flies 


like a bird and moves with the speed of wind. 


f. Role of Asva after his arrival in Heaven: 


Three verses belonging to both hymns 1.e. Rv-1.163,10; Rv-1.163,13 and Rv-1.162,21 
portray that Asva, the steed of Tvastar though unknowingly landed on ground but continued 
his bonding with the Heaven/Gods has ultimately reached the Heaven. In the verse Rv-1.163,13 
the Poet makes it clear that the charger has made it to place of his Father and Mother. In other 
words, as the Poet believed that Asva/the True Horse who came to the place of Rigvedic 
Priests from nowhere, basically belonged to Gods who live in Heaven. And hence the Rigvedic 
Priests are duty-bound to send him to the place of Gods through Yajna/sacrifice. Verse Rv- 
1.162,21 communicates us that despite passing through the rigorous procedure of Yajna ritual, 
Asva did not die or got injured. Now in Heaven, he has to work like Indra’s Hari (two tawny 
steeds), Prishati/spotted mares/dappled steeds (of Maruts) and act like Rasabha/ass (of 
Asvins) in pulling Rathas. 


Above discussion brings out the fact that Asva mentioned in the hymns Rv-1.162 and 
Rv1-1.163 is different from the mythical pullers of Gods’ vehicles like Hari of Indra or 
Prishati of Maruts or Rasabha of Asvins. Therefore, it can be said that in these two hymns, 
the term Asva stands for the True Horse (equus caballus). Rigvedic Priests also felt that 
Asva/the True Horse that has arrived in their locality from unknown place actually belongs 


to the Gods of Heaven and not to land-based human beings. 


g. Purpose of the Horse Sacrifice: 


Verse Rv-1.162,22 explains that the main intention of the sacrifice of Asva /the True 
Horse is to send him to Heaven to please the Gods so that after seeing the True Horse back 
in Heaven, Gods would bestow the wealth in form of good cows, good Asva (race quality 


bulls/oxen), male offspring and all round wealth on the Priests. 


Summing up the discussion on the hymns dedicated to God “Asva”, it can be said that 
the Poet has personally witnessed the sacrifice of the True Horse and then provided proper 
wordy picture in the form of these two hymns but played a trick of intentionally dividing the 
complete story into the two poems with shuffling the verses therein to confuse the listeners 
(now the readers). Please see “Appendix A” that presents rearrangements of all 35 Griffith 


Translated verses of the two hymns devoted to Asva so as to convert them into a single hymn. 


VI. References of the Hymns Rv-1.162 and Rv-1.163 that depict “Asva” as the Newcomer: 


There are three important contextual clues [1] available in these two hymns that 


definitely hint at “Asva” described in them was the new entrant on the Rigvedic platform. 


1. Arrival of Asva/the True Horse on the Vedic platform from unknown source: 

e The verses Rv-1.163,1 to 5 illustrate that the Poet was unaware of Asva’s origin 
and felt that only God Varuna knows his actual place of birth. 

e Poet in the verse Rv-1.162,1 describes that Asva that was arrived recently has 
been added to the list of the Gods and requests already existing Gods like Indra, 
Varuna etc. not to get disturbed by this Declaration. 

e Presence of Gandharva the term in the verse Rv-1.163,2 that is related to real 
people or region located to North-west corner of the Indian Sub-continent along 
with mythical characters Indra, Yama and Trita and here the Poet has spoken 


about a new mythical story of fashioning of Asva from the Sun. 


2. Detail account of sacrifice and departure of “Asva” to Heaven: 

e Some verses of the hymn Rv-1.162 and a verse Rv-1.163,7 do talk about 
background preparation of Asva before sacrifice including proper feeding so as 
to make newcomer Asva to feel happy and at home. 

e Systematic slaughtering and then sacrifice of body parts of Asva in Yajna. 


e Departure of Atma or spirit or life-breath of Asva to Heaven after sacrifice. 


In all Ten Mandalas of Rigved, although some hymns addressed to animals like Cows, 
Frog, Syena, Sarama are present but except the hymns addressed to character Asva, no hymn 


dedicated to any other animals gives detail account of animal sacrifice. 


3. New Concept of “Mounting of Asva”: 


The Composer of the hymns Rv-1.162 and Rv-1.163 has used special terms related to 
controlling the movements of the animal that hint at some un-named Horse rider brought the 
animal to the Indian Sub-continent from the Gandharva region /North-west Corner. These 


terms are; 1.-Adhyatishtat (3ftafe§d), and 2.-Rashana (3M). 


Adhyatishtat is the word that clearly reflects mounting of Asva (by the Gods) and is 
present in the verses Rv-1.163,2 and 9 in which the Poet has cryptically described that Indra 


and other Gods were the first to mount Asva. This is because as per the Poet this Asva has 
universal appeal as it already has three times bonding with Heaven, Earth and Water (means 


can go anywhere), hence it is meant for the Gods and not for the mortals/human beings. 


Rashana is another word that actually manifests necessity of bridle or rein to keep the 
high mobility animal like Asva /the True Horse under control. Rashana word is present in the 
verses Rv-1.162,8; Rv-1.163,2 and Rv-1.163,5. Out of these three references, verse Rv-1.162,8 


provides proper description about the use of bridle and other accessories for the Real Horse. 


Additionally, first time in the whole Rigvedic Texts the Poet through the verse Rv- 


1.162,17 has indicated that when Asva/ the True Horse was ridden (by some person), and 
Asva has to take several blows or strikes of the heel 10) and whip (®31a1)from the rider. 
In reality, the Composer wants to say that Asva (who came from outside in running state)) was 
tired of due to hard hits or smacks of heels carwaf) and whip received from the rider and 


hence expects that during sacrifice his pain/stress would get relieved automatically. 


Rv-1.162,17: yat te sade mahasa sikrtasya parsnya va kaSaya va tutoda | 
sruceva ta haviso adhvaresu sarva ta te brahmandstidayami || 


# If one, when seated, with excessive urging hath with his heel or with his whip distressed thee, 


All these thy woes, as with the oblations'’ ladle at sacrifices, with my prayer I banish. 


Above illustration provides direct and concrete evidence for the Riding of the True 
Horse as nowhere in Rigved we find such description that clearly depicts what the Rider 


actually does to the True Horse to push Asva/Ashva faster when he mounts the animal. 


In Marathi language, there is a popular Horse riding related phrase and that is, 
UlSareal Eta ARUV/Ghodyala Tach Marane. It practically means a horse rider presses his 
both heels against the belly of the animal to command it to take a start or to run faster. Please 
note that forcing the heels over the stomach of the animal can be done by the rider only and 
not by bullock-cart driver or charioteer who mostly uses a whip, hands or spoken 


words/shouts to direct the animal to move faster. 


Special Request 


The reader is sincerely requested to interact with an experience Horse Rider and ask 


him/her about the use of heels to signal or direct the Modern Horse to run faster. 


Note: The author of present essay during his schooldays, has spent many summer vacations in 


the ancestor village and enjoyed the Horse rides as well as Bullock-cart rides during the stay. 


VII. Origin of the idea of “Mythical Asva”: 
The preceding section makes it clear that Asva/ the True Horse made the entry in the 
Rigvedic Philosophy during the period of composition of the Five Late Mandalas (most 


likely at the time of Mandala-1) that too when the Priests lived to west of river Sindhu. 


Then a fresh question arises, how did the pre-Rigvedic Rishis get the very idea of 


“mythical Asva” as the fast moving animal? 


Answer for the afore-stated question: After the disagreement with the ruling class over 
the issue of newly shaped God Indra, when the ancestors of the Rigvedic Priests were 
compelled by king Nahusha (who was the descendant of ancient Queen Ila) to leave his 
country that was located on the bank of river Saraswati (up-stream part in present-day 
Haryana state of India), they decided to settle in the downstream part of river Saraswati near 
Cholistan desert adjoining the present-day Thar desert. When Yajna was fashioned in the 
downstream part of river Saraswati, here after seeing Onager or a fast moving Indian or 
Asian wild-ass, probably the Ribhus came out with a new concept of bringing Gods to the site 


of Yajna by “Asva Drawn Ratha”. 


The Onager (Equus hemionus) or half ass or Indian khur is the strong long distance 
runner and currently found in the Rann of Kutch region of Gujarat state of India, Pakistan 
Desert and Iran. It has reddish-brown or yellowish-brown skin colour and like a horse or 
ass/donkey it has a line of hair from head to the back (this feature is absent on the body of the 
Oxen or Bulls as some verses depict presence of hair on the body mythical Asva - kesina hart 
vrsana) and is generally believed to be difficult to domesticate. It is said that domestication 


of wild Horse might have occurred in Eurasian steppes/Kazakhstan - around 3500 BCE [3]. 


Onager is considered as one of the fastest moving wild animals found in the desert as 


it can run as fast as 60 to 70 km/hr. speed (Images source-Wikipedia and Internet sites). 


VII. Final Comments: 


As pointed out earlier in this essay, while discussing about the Rigvedic Characters, 
majority of the present-day Vedic Scholars give topmost priority to the information found in 
the foreign origin ancient documents or the archaeological evidence collected from the 
locations outside the Indian Sub-continent. This is intentionally done to justify their views on 
various Rigvedic Features. In fact, Ten Mandalas of Rigved contain voluminous information 
on the various mythical and factual Rigvedic Entities, but the only thing is that the relevant 
information is not available at one place and scattered in the different hymns of different 
Mandalas. Therefore, after thoroughly exploring all Ten Mandalas of Rigved, if necessary, 
then only there is a need to outsource additional information from the ancient documents like 
Avesta, Mitanni etc. about the key characters of Rigved as the Indian origin texts do provide 


enough information which may be taken as “straight from the Horse’s mouth”. 


Recently, remains of a solid-disk wheel cart/chariot found in a place called Sinauli in 
the Western Uttar Pradesh that is believed to be an ox-pulled cart of the period of 1800 to 
1600 BCE. It means to say that the ancient Indians knew about the design and manufacturing 
of Ratha and therefore, it is illogical to look at the Sintashta—Petrovka culture or Sintashta— 
Arkaim culture of Eurasian Steppes as the earliest source of Ratha mentioned in Rigved (a 
chariot drawn by the True Horse as translated by many). Since a long, without giving any 
physical proof, the advocates of the Aryans Migration Theory (AMT) have been asserting 
that the post-Harappan Material Culture and present-day Philosophical Culture (Hindu 
Religion) that progressed in ancient India are due to the contributions made by the Aryas who 
migrated from the Eurasian Steppes and worked in the Indian Sub-continent with their 


“Hands and Heads”. 


Many Archaeologists and Historians are of the opinion that as the horse remains as well 
as the artefacts of the Modern Horse are not found at the Harappan sites developed during 
Early or Mature Harappan Time, hence they believe that the True Horse (equus caballus) 
may have arrived in the Indian Sub-continent during the Decline Phase which is also known 
as Late Harappan Period. Present study of “Asva” related hymns and verses traced in 


Rigved reveals similar thing and leads to same conclusion. 


There is a saying in Marathi language, Bla Tevrst BTS Shodha Mhanaje 
Sapadel. Its literal meaning is, your serious search for an answer to a question will lead you to 


desired answer or there has to be proper input to achieve expected output. 


Every curious Rigved Lover has to be a serious reader and needs to show willingness 
to accept the fact and hence he/she has to be constantly in touch with the new developments in 


the related subject to know more about the reality of Rigvedic Features. 


Another Marathi saying is Wit a G tah fea | Mani Vase te Swapni Dise. It literally 
means, “What dwells in the mind is seen in the dream’. In other word, any person who carries 
pre-conceived notion about any of the Rigvedic Characters, then he/she would perceive same 


thing every time and everywhere whether the character is Asva or Ratha or Indra or Vritra. 


Key Points of the present study on the subject “Asva” of Rigved 


e Ribhus first created Mythical Asva just to bring their favourite God Indra quickly to 
the site of Yajna. 

e Some Rigvedic references do manifest that the Composers engaged real animals like 
bulls or oxen to draw the fabulous Rathas of the Deities. 

e Asvins’ Ratha pulled by different factual animals is the best example of the presence 
of fusion of myth and reality in the Songs of Praise. 

e The Poets have suffixed “Asva” term to Aja, Prishati and Hari probably to enhance 
effectiveness (as a power booster) of mythical Ratha Pullers of some Gods. 

e Information present in the hymns addressed to Asva does indicate that the True Horse 
was the new entrant in the Vedic world. As in the verses 1 to 5 of the hymn Rv-1.163 
the Composer has specifically disclosed his ignorance about the origin or source of the 
Asva personally seen by him, means he was not at all aware of that Asva’s past. 

e The Poet of the hymns Rv-1.162 and Rv-1.163 has made it clear that the True Horse 
is not meant for the human beings as he believed that Asva arrived on land from Heaven 
(role of Yama, Trita and Surya). Hence the Rigvedic Priests wanted to send Asva to 
Heaven through Yajna or sacrificial route so that after going to Heaven, Asva would 
serve the Gods there similar to the animals like Hari, Prishati and Rasabha/Ass. 

e Presence of special words like Adhyatisthat (it implies Asva was first mounted by the 


Gods) and Rasana (Asva was brought to the place of the Priests with proper bridle and 


other accessories) in some verses of the hymns Rv-1.162 and Rv-1.163 do manifest the 
newly arrived animal was ridden by some outsider who came through Gandharva 
region located to west of Rigvedic Territory (features absent in Five Early Mandalas). 
e Presence of parsnya / Usat word in the verse Rv-1.162,17 attests the point that some 
person while seating on Asva would have used his heels to signal the True Horse (only 
a Horse Rider can give hard blows /hits using heels) to take a start and then run faster. 
e The concept of mythical Asva was probably originated from Onager or Indian Khur. 
e Itis absolutely wrong to relate mythical Asvas and Rathas of the Rigvedic Deities as 
well as of the factual oxen drawn wagons/carts used by the Vedic People as the mode 
of transport with the remains of the Horse and the Chariot unearthed in the Graves of 
the Sintashta region of Eurasian Steppes. 
e Migration of the Aryans from the Eurasian Steppes to the Indus Valley with the 
Horse drawn Chariots is nothing but a Fantasy conceived and constantly propagated 
by the section of modern Researchers who do not have interest in understanding 


the facts by decoding Rigved. 


In short, the True Horse would have been brought by the Horse Rider through the 
Western Border (present-day Afghanistan) to Sindhu Valley of the Rigvedic Territory any 
time between 1800 to 1600 BCE. 
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“To catch up with the sky-high imaginations of the extra-ordinary Rigvedic Poets, knowledge 
of the roots/stems of the archaic Sanskrit words is not enough, but Vedic Scholar has to develop 


a skill of “reading between the words” through analytical and critical thinking”. 


“My Heart Beats for Rigvedic Poets” 


Appendix “A” 


Rearrangement of the verses of the hymns Rv-1.162 and Rv-1.163 devoted to “Asva” 


As explained earlier, two hymns dedicated to “Asva” contain 35 verses in total. 
Some of the verses do exhibit similarity in topics covered especially those that are related to 
Arrival, Sacrifice and then Departure of “Asva” to Heaven that have been identified from 
the Griffith Translation and then sequentially placed under twelve different categories with 
the aim to bring continuity in the information provided by the Poet. Please note that with the 
exception of verses pertaining to entry of “Asva” in the Vedic World, other interrelated verses 


from both hymns are intermixed to make a single hymn. 


A. Verses Rv-1.163,1 to 5 indicate “Arrival of Asva” from the unknown Place: 


1. What time, first springing into life, thou neighedst, proceeding from the sea or upper waters, 


Limbs of the deer hadst thou, and eagle pinions. O Steed, thy birth is nigh and must be lauded. 


2 This Steed which Yama gave hath Trita harnessed, and him, the first of all, hath Indra mounted. 


His bridle the Gandharva grasped. O Vasus, from out the Sun ye fashioned forth the Courser. 


3 Yama art thou, O Horse; thou art Aditya; Trita art thou by secret operation. 


Thou art divided thoroughly from Soma. They say thou hast three bonds in heaven that hold thee. 


4 Three bonds, they say, thou hast in heaven that bind thee, three in the waters, three within the ocean. 


To me thou erenest Varuna , O Courser, there where they say is thy sublimest birth-place. 


5 Here-, Courser, are the places where they groomed thee, here are the traces of thy hoofs as winner. 
Here have I seen the auspicious reins that guide thee, which those who guard the holy Law keep 


safely. 


B. Rv-1.163,9 : Special Features of Asva/the True Horse described by the Poet 


9 Horns made of gold hath he: his feet are iron: less fleet than he, though swift as thought, is Indra. 


The Gods have come that they may taste the oblation of him who mounted, first of all, the Courser. 


C. Rv-1.163,8: Use of Asva to pull Ratha in a Procession (Marriage?): 


8 After thee, Courser, come the car, the bridegroom, the kine come after, and the charm of maidens. 


Full companies have followed for thy friendship: the pattern of thy vigour Gods have copied. 


D. Rv-1.162,1: Announcement of “Asva/ the True Horse” as a newly inducted God 


1 Slight us not Varuna, Aryaman, or Mitra, Rbhuksan, Indra, Ayu, or the Maruts, 


When we declare amid the congregation the virtues of the strong Steed, God-descended. 


E. Preparation of “Asva” before Slaughtering: 
Rv-1.162,16: Dressing and Decoration of Asva 


16 The robe they spread upon the Horse to clothe him, the upper covering and the golden trappings, 
The halters which restrain the Steed, the heel-ropes,-all these, as grateful to the Gods, they offer. 


Rv-1.163,7 : Proper Feeding of Asva before taking for slaughtering 


7 Here I beheld thy form, matchless in glory, eager to win thee food at the Cow's station. 


Whenever a man brings thee to thine enjoyment, thou swallowest the plants most greedy eater. 


F. Along with a Goat, Asva is taken to the place of slaughtering: 


Rv-1.163,12 


12 The strong Steed hath come forward to the slaughter, pondering with a mind directed God-ward. 


The goat who is his kin is led before him the sages and the singers follow after. 
Rv-1.162,2 
2 What time they bear before the Courser, covered with trappings and with wealth, the grasped oblation, 
The dappled goat goeth straightforward, bleating, to the place dear to Indra and to Pusan. 
Ry-1.162,3 


3. Dear to all Gods, this goat, the share of Pusan, is first led forward with the vigorous Courser, 


While Tvastar sends him forward with the Charger, acceptable for sacrifice, to glory. 


Rv-1.162,4 


4 When thrice the men lead round the Steed, in order, who goeth to the Gods as meet oblation, 


The goat precedeth him, the share of Pusan, and to the Gods the sacrifice announceth. 


G. Systematic Slaughtering of Asva for Sacrifice: 


Rv-1.162,8 


8 May the fleet Courser's halter and his heel-ropes, the head-stall and the girths and cords about him. 


And the grass put within his mouth to bait him,-among the Gods, too, let all these be with thee. 
Rv-1.162,6 
6 The hewers of the post and those who carry it, and those who carve the knob to deck the Horse's stake; 
Those who prepare the cooking-vessels for the Steed,-may the approving help of these promote our work. 
Rv-1.162,14 


14 The starting-place, his place of rest and rolling, the ropes wherewith the Charger's feet were fastened, 


The water that he drank, the food he tasted, -among the Gods, too, may all these attend thee. 
Rv-1.162,19 


19 Of Tvastar's Charger there is one dissector,-this is the custom-two there are who guide him. 


Such of his limbs as I divide in order, these, amid the balls, in fire I offer. 
Rv-1.162,18 


18 The four-and-thirty ribs of the. Swift Charger, kin to the Gods, the slayer's hatchet pierces. 
Cut ye with skill, so that the parts be flawless, and piece by piece declaring them dissect them. 
Rv-1.162,10 


10 Food undigested steaming from his belly, and any odour of raw flesh remaining, 


This let the immolators set in order and dress the sacrifice with perfect cooking. 


H. Conduction of Yajna to Sacrifice Asva: 
Rv-1.162,5 


5 Invoker, ministering priest, atoner, fire-kindler Soma-presser, sage, reciter, 


With this well ordered sacrifice, well finished, do ye fill full the channels of the rivers. 


Rv-1.162,7 


7 Forth, for the regions of the Gods, the Charger with his smooth back is come my prayer attends him. 


In him rejoice the singers and the sages. A good friend have we won for the Gods' banquet. 
Ry-1.162,17 


17 If one, when seated, with excessive urging hath with his heel or with his whip distressed thee, 


All these thy woes, as with the oblations' ladle at sacrifices, with my prayer I banish. 


I. Cooking and Serving of “Flesh of Asva” to the Gods and the Yajna Participants: 


Rv-1.162,11 


11 What from thy body which with fire is roasted, when thou art set upon the spit, distilleth, 


Let not that lie on earth or grass neglected, but to the longing Gods let all be offered. 
Rv-1.162,12 


12 They who observing that the Horse is ready call out and say, the smell is good; remove it; 


And, craving meat, await the distribution, -may their approving help promote labour. 
Rv-1.162,13 


13 The trial-fork of the flesh-cooking caldron, the vessels out of which the broth is sprinkled, 


The warming-pots, the covers of the dishes, hooks, carving-boards,-all these attend the Charger. 
Rv-1.162,15 


15 Let not the fire, smoke-scented, make thee crackle, nor glowing caldron smell and break to pieces. 


Offered, beloved, approved, and consecrated,-such Charger do the Gods accept with favour. 
Rv-1.162,9 


9 What part of the Steed's flesh the fly hath eaten, or is left sticking to the post or hatchet, 


Or to the slayer's hands and nails adhereth,-among the Gods, too, may all this be with thee. 
Rv-1.162,20 


20 Let not thy dear soul burn thee as thou comest, let not the hatchet linger in thy body. 


Let not a greedy clumsy immolator, missing the joints, mangle thy limbs unduly. 


J. After Sacrifice, Asva proceeds to Heaven in the form of Spirit or Life-energy: 
Rv-1.163,6 


6 Thy self from far I recognized in spirit,-a Bird that from below flew through the heaven. 


I saw thy head still soaring, striving upward by paths unsoiled by dust, pleasant to travel. 
Rv-1.163,11: 


11 A body formed for flight hast thou, O Charger; swift as the wind in motion is thy spirit. 


Thy horns are spread abroad in all directions: they move with restless beat in wildernesses. 


K. Asva reaches the Heaven to serve Gods There: 


Rv-1.163,10: 


10 Symmetrical in flank, with rounded haunches, mettled like heroes, the Celestial Coursers 
Put forth their strength, like swans in lengthened order, when they, the Steeds, have reached the 


heavenly causeway. 
Rvy-1.163,13: 


13 The Steed is come unto the noblest mansion, is come unto his Father and his Mother. 


This day shall he approach the Gods, most welcome: then he declares good gifts to him who offers. 


Ry-1.162,21 
21 No, here thou diest not, thou art not injured: by easy paths unto the Gods thou goest. 


Both Bays, both spotted mares are now thy fellows, and to the ass's pole is yoked the Charger. 


L. Expectations of the Poet from the “Sacrifice of Asva/ the True Horse”: 


Rv-1.162,22 


22 May this Steed bring us all-sustaining riches, wealth in good kine,good horses, manly offspring. 


Freedom from sin may Aditi vouchsafe us: the Steed with our oblations gain us lordship! 


As the Ribhus have mentally created “more Asvas from Asva”, in the same fashion, present-day 


Vedic Scholars regularly shape “Numerous Myths from a few Rigvedic Myths”. 


